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MIGRATIONS AND THE AMERICAS, CONQUEST TO PRESENT 
 
This course examines migration as a central theme of the broader American experience over the past half 
millennium. Beginning with the Spanish Conquest and ending with a discussion of contemporary issues 
in the United States, we look at the great diversity of migrant narratives that have shaped life in the 
Americas, both North and South. We follow migrants across oceans and borders and into new homes, 
building an understanding of migration that takes into account countries of origin and as well as 
destination. Questions of adaptation, assimilation, community, racialization, xenophobia, and return will 
all help us shape our investigation of movement to and within the Americas.  

The semester is divided into three great migrations. After a brief introduction, we will look to the growth 
of forced migration by way of slavery in the 17th and 18th centuries and the transformations brought 
about by 19th century emancipations. Next, we will turn to the great European (and global) migratory 
moment of the mid to late-19th century, focusing on the communities of shared origin that developed to 
accommodate and facilitate these processes. Then, looking to the late 19th and early 20th centuries, we will 
examine a shift to regional and internal migration that reshaped the demographic make up of both places 
of departure and destination within the Americas. This will transition into a final discussion of 
contemporary issues of migration to the United States, examining in particular the intensification of legal 
discourses around immigrants. 
Across the semester, you will complete assignments designed to culminate in a project proposal, rather 
than a final paper. You will practice research skills through the finding and close reading of primary 
materials, their incorporation into class discussion, and the building of a secondary source bibliography. 
You will then put together a proposal for an academic, artistic, political, humanitarian, or entrepreneurial 
project to help us think about the types of work that we can do with the materials, studies, and arguments 
that we examine in this class. While you won’t complete the project, the course will finish with you trying 
to convince your classmates and me of its importance, feasibility, and merits, valuable practice for future 
undertakings beyond class. 

COURSE MATERIALS 
The following books are available at the campus bookstore; all other materials are available through the 
course website or through the online database JSTOR (finding articles for yourself is a good introduction 
to some of the resources available through the library).  
 
Jose Moya, Cousins and Strangers: Spanish Immigrants in Buenos Aires, 1850-1930 (1998) 
Mai Ngai, Impossible Subjects: Illegal Aliens and the Making of Modern America (2004) 
Lara Putnam, The Company They Kept: Migrants and the Politics of Gender in Caribbean Costa 
Rica (2002) 
Rebecca J. Scott and Jean M. Hébrard, Freedom Papers: An Atlantic Odyssey in the Age of 
Emancipation (2014) 
Stephanie Smallwood, Saltwater Slavery: A Middle Passage from Africa to American Diaspora 
(2007) 

ASSIGNMENTS & GRADING 
Participation (30%) –  
Whether or not you are presenting in any given week, you are expected to do all assigned 
readings. Participation constitutes more than just showing up; students are expected to contribute 
to conversation and should arrive prepared to participate with questions, comments, arguments, 



CASEY MARINA LURTZ 2 
MIGRATIONS AND THE AMERICAS  
ADVANCED UNDERGRADUATE SEMINAR  
 
doubts, interpretations or suggestions for further reading. There is no one right way to engage 
during the course. Showing up confused is perfectly acceptable; showing up unprepared is not.  
Primary Source Paper (20%) – Due the Tuesday of the week you present 
You will submit one short (2-3 double-spaced pages) primary source paper at some point during the 
quarter. Utilizing footnotes from the week’s reading, the volumes suggested on the course website, 
and other resources, you should find a primary source that pertains to the topic of the week. You will 
write a summary and interpretation of the source, as well as presenting it in class in the week they 
have selected. You will sign up for these assignments in the first week of class. 
Annotated Bibliography (20%) – Due 6th Week 
In 6th week of the quarter, you will submit a 10-item bibliography, with detailed annotations of 3 of 
the included secondary sources. The bibliography should relate to the primary source you presented, 
providing a bridge between it and the project you plan to propose. You should draw from course 
readings and outside research, with the expectation that additional sources may be added later. You 
will meet with me to discuss this paper the week following its submission. 
Final Project Proposal (30%) – Due Finals Week 
In lieu of writing a final argumentative paper, you will prepare an 8-10 page project proposal. The 
proposed project can be academic, political, artistic, or entrepreneurial, so long as it addresses some 
of the themes of the course. A description of the assignment is attached. The final week of class will 
be dedicated to presenting these project proposals and discussing the possibilities of pursuing them.  

POLICIES 
Screen Policy 
Laptops, electronic readers, and cell phones are both a boon and a distraction to higher 
education. Current research suggests that most of us learn better through longhand note taking, 
and the internet is full of distractions. While computers are permitted and will sometimes be 
helpful for retrieving readings or completing in-class activities, I will always advise you of such 
moments in advance and otherwise suggest not engaging with your devices during class. Social 
media, texting, voice communication, email, and other non-class related activities are 
unacceptable unless specifically permitted. 
If you’re curious about this policy, see recent research summarized here: 
www.scientificamerican.com/article/a-learning-secret-don-t-take-notes-with-a-laptop/ 
Absences 
Absences are excused for illness, religious observance, participation in certain university activities, and 
other circumstances described in the university’s policies. Unexplained absences will result in a lower 
participation grade. If you miss class, arrange to attend office hours. 
Students with Disabilities 
Appropriate accommodations will always be granted to students with disabilities. Please be in touch with 
me in the first week of the semester and we can work with your academic advisor and the Office of 
Disability Services to make arrangements as needed.  
Late Work, Rewrites, Drafts  
Late assignments will be docked a grade for each day they are late (e.g., an A becomes an A- becomes a 
B+). Back up your computers – hard drive crashes are not an excuse for late work. 
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I will read drafts, so long as they are received with ample time for comment and revision before the 
deadline. Students should plan on attending office hours to talk about drafts, or should schedule another 
meeting time in order to do so. 

Academic Integrity 
Students are required to submit only their own work and remain in compliance with the University’s 
policies on academic integrity. All infractions will be directed to the appropriate university authorities. If 
you have any questions, please speak with your TA or me. 

COURSE SCHEDULE 
 
WEEK 1: THINKING ABOUT MIGRATION 

Tuesday - Introduction 
Thursday – What’s at Stake? – James Fallows, “Immigration: How It’s Affecting Us,” The 
Atlantic (November 1983) 

 
 

PART I: INVOLUNTARY MIGRATION TO THE COLONIAL AMERICAS 
WEEK 2-3: COLONIZATION AND FORCED MIGRATION  

Week 2 - Stephanie Smallwood, Saltwater Slavery: A Middle Passage from Africa to 
American Diaspora, Chapters 1-4. Primary source example presentation and discussion 
based on the Trans-Atlantic Slave Trade Database (www.slavevoyages.org).  
Week 3 – Smallwood, Chapters 5-7. First student primary source presentations. 

 
WEEK 4-5: EMERGING FROM SLAVERY, STRUGGLING FOR CITIZENSHIP 

Week 4 – Rebecca J. Scott and Jean M. Hébrard, Freedom Papers: An Atlantic Odyssey in the 
Age of Emancipation, Intro – Ch.5 
Week 5 – Scott and Hébrard, Ch. 6 – Conclusion 

 
 

PART II: GLOBAL MIGRATIONS IN THE LONG 19TH CENTURY 
WEEK 6: WHY CHOOSE TO CROSS AN OCEAN? 
ANNOTATED BIBLIOGRAPHY DUE 

A New Wave of European Migration: José Moya, “A Continent of Immigrants: Postcolonial 
Shifts in the Western Hemisphere,” HAHR 81:1 (2006) p. 1-28  

 
WEEK 7: CROSSING THE PACIFIC  

Evelyn Hu-Dehart, “The Chinese as Laborers and Merchants in Latin America and the 
Caribbean,” Amerasian Journal 28:2 (2002) p. 64-92 
Walton Look Lai, Indentured Labor, Caribbean Sugar: Chinese and Indian Migrants to the 
British West Indies, 1838-1918, Chapters 7 and 8 

 
WEEK 8-9: COMMUNITIES ACROSS CONTINENTS 

Week 8 – Jose Moya, Cousins and Strangers: Spanish Immigrants in Buenos Aires, 1850-
1930, Part I 
Week 9 – Moya, Part II 
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WEEK 10: MOVING FOR MONEY: MIGRANTS AND THE EXPORT BOOM 

Tom Holloway, Immigrants on the Land: Coffee and Society in São Paulo, 1886-1934,  
 
WEEK 11: IDEAS OF RACE AND THE CASE OF BRAZIL 

Richard Graham, ed. The Idea of Race in Latin America, 1870-1940 – Introduction and Ch. 
1, “Racial Ideas and Social Policy in Brazil, 1870-1940” 

 
PART III: MOVING WITHIN THE HEMISPHERE IN THE 20TH CENTURY 

WEEK 12: CARIBBEAN MIGRATION AFTER SLAVERY  
Lara Putnam, The Company They Kept: Migrants and the Politics of Gender in Caribbean 
Costa Rica  
 

WEEK 13: BECOMING ILLEGAL IN AMERICA 
Mai Ngai, Impossible Subjects: Illegal Aliens and the Making of Modern America  
 

WEEK 14: CONTEMPORARY MIGRATION IN THE AMERICAS 
Potential topics include The DREAM Act; Jose Antonio Vargas, “My Life as an 
Undocumented Immigrant,” The New York Times, June 22, 2011; Arkansas and Arizona 
immigration legislation; 2016 election rhetoric around immigration; etc. We will decide on 
readings and avenues for discussion the previous week. 
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Primary Source Paper Guidelines 

Each student is responsible for writing up and presenting a substantial primary source related to the 
week’s reading at some point during the semester. Everyone will pick their topic and week during the 
first week of class. Even if you are not presenting until week 10, it is recommended that you start 
searching for a primary source early, as the rest of the assignments for the quarter grow out of it. The 
paper will be due the Tuesday of your week. 
The source you choose does not need to be directly related to the week’s readings, but should relate 
to the theme and time period in question. When we read Moya, you don’t need to find something 
about Spaniards in Argentina, but you should find something about European migrants to Latin 
America during the late 19th and early 20th century and their communities. Use recommendations 
made during our library session, the bibliography of published source material on the course website, 
footnotes from readings, discussions with librarians, area studies guides, and other resources to find 
your source. The source does not need to be a written work; it can be a data set, an interview, a map, 
a painting, a performance, or any other type of primary material. It needs to be substantial enough to 
allow you to write about it for a few pages, but not so overwhelmingly large as to bog you down for 
weeks. I will do a sample presentation in the first week of class to give you an idea of what is 
expected. 

Paper Guidelines: 
The paper you turn in to me should be 2-3 pages in length and is due in class on the Tuesday of your 
selected week. You should include a correct citation of the source at the top of the paper, as well as a 
copy of the source if reasonable (a copy of a painting yes, a photocopy of a whole book or dataset 
no). In the paper you should briefly summarize the content of the source, how it was generated, and 
how it got to us. Discuss questions of authorship, reliability, and utility. Who or what produced the 
source? Can it or they be relied on as an authoritative or dependable source of information? Why was 
this source preserved and why do we have access to it? Go on to talk about how other scholars have 
previously used the source, if you can find incidences of its use, and how you might use it in a future 
project. What kind of questions can you ask of the source? What other material might you need in 
order utilize this source? Finally, pose some large research questions that could possibly serve as the 
basis for your final project proposal. 

Presentation Guidelines: 
Each week, students writing on sources related to that week’s reading will take the first section of the 
Thursday class to present their work. You should anticipate talking for about 10 minutes and then 
answering questions for another 10-15. Using the written paper as an outline, come to class prepared 
to introduce your colleagues to the source and its relation to that week’s readings. There will be a 
projector available if you are using a visual source; if you’re using a written source, bring a key 
excerpt from the source that you can have your classmates look at in detail. Don’t just summarize the 
source for the class; rather use the presentation as a space to start analyzing the source as a part of a 
bigger project and seeing if people respond to your potential questions. Other students will then have 
a chance to ask questions of the presenter and make suggestions about how she or he might proceed 
with their project proposal.   
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Annotated Bibliography Guidelines  

The annotated bibliography, consisting of 10 secondary source citations and paragraph-long 
discussions of 3 of them, will serve as a stepping-stone between the primary source paper and the 
final project proposal. Students should select a mix of articles, books, edited volumes, analyses of 
projects similar to those they want to pursue, etc. to analyze for this assignment. Students should also 
include a few options for questions that will drive their final project proposal at the end of the 
assignment. I will meet with all students the week following this assignment to discuss their progress 
and how to move forward with the project proposal.  
A secondary source is everything written by scholars about an event or epoch after the fact, usually in 
the form of published articles or books. Temporal distance from an event is a very rough way to 
gauge whether something is primary or secondary source material, but is generally accepted as a 
proxy measure. An article written by a politician or historian about the Mexican American War in 
1850 would be a primary source, the same article written in 1950 would be a secondary source. 
Secondary literature of the type you will look at in your annotated bibliography should be scholarly, 
meaning published in a peer-edited journal or by an academic press or submitted for an academic 
degree. Use the attached bibliographic search report (you don’t need to turn this in, though you can) 
and our first week library session to help you move beyond JSTOR and the library catalog.  

Each annotation should be 5-10 sentences long. It should demonstrate to me that you have read the 
source by both summarizing and analyzing its argument and content. You should also briefly discuss 
how you might use the source in relation to your project and what other primary and secondary 
sources it might point you towards.  
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Final Assignment Guidelines 

The final paper for this course is an 8-10 page project proposal with a one-page bibliography 
(primary and secondary sources that you would use in pursuing the project). Instead of writing a final 
argumentative paper, you will design and propose a project based around one of the themes, eras, 
migrations, etc. that we examine over the semester. This can be an academic research project, a 
community organizing project, an installation for a museum, a business plan, a policy project, or any 
other project that you find interesting and think relates to the materials we are studying. You will not 
pursue this project, but rather figure out how you would someday go about doing so. The primary 
source you present in class will form the heart of the project; the annotated bibliography assignment 
will help you flesh out potential questions and issues around that source; and the final proposal will 
demonstrate how you would pursue the project and why someone should approve it. 

In essence, this assignment asks you to find a specific issue you would be interested in investigating 
further and persuade me that you could both successfully complete the project and that it is important 
to do so. This requires presenting a viable research question, policy problem, or artistic undertaking 
that is broad enough to be interesting to more than just yourself and narrow enough to be achievable. 
Next, you must position yourself within ongoing conversation – academic, political, organizational, 
entrepreneurial - in order to show that you’re not the only one invested in the type of issue you’re 
addressing, and that you are aware of the conversation you are joining. You need to make me (the 
person potentially approving your project) excited about your topic by showing that you will be 
bringing something new to the table. I also need to know that you have a plan for completing the 
project and sharing it.  

No matter what career you go into, you are going to have to convince someone at some point that 
you deserve to be given the opportunity (and the funding) to pursue a project, be it a dissertation, a 
business venture, a new community homeless shelter, or a trip around the world. To do so, you must 
be able to demonstrate that you have a well thought out goal in mind and the necessary capabilities 
and planning to achieve it. This final assignment is designed to help you refine your skills in 
convincing others that you merit their approval of your projected plans.  

There are many guides to writing proposals. Wayne Booth’s The Craft of Research, which is on 
reserve at the library, is a good place to start. While they’re directed at graduate students trying to get 
research funding, Karen Kelsky’s “The Foolproof Research Proposal Template,” 
(http://theprofessorisin.com/2011/07/05/dr-karens-foolproof-grant-template/) and the SSRC’s “The 
Art of Writing Proposals,” (http://www.ssrc.org/publications/view/7A9CB4F4-815F-DE11-BD80-
001CC477EC70/) are other good places to look. Mary Hall’s Getting Funded: The Complete Guide 
to Writing Grant Proposals is a thorough how-to on non-profit funding. There are also multiple 
different types of proposals, beyond research proposals, up on the course website, and the list of 
guides to non-profit grant writing, business pitches, and the like is endless.  
Correct citation practices and footnoting should be practiced throughout the proposal. 

 
 


